





















































1. 1 他人の目－背景 
1. 2 他人の目－要素 
第２章	 経験する事物と空間 
2. 1	 削り残った木 
2. 2	 経験する空間 
2. 3	 禅をモチーフとした作家 
第３章	 美的知覚の問題 
3. 1	 感覚への還元  
3. 2	 雑感１ 
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ept i onと認識cogni t i onがすべて作用する (知覚と認識はしばしば混用して使われているが、
原理的には異なる。知覚は感覚によって感知するものであり、認識は知覚を通じて感知した
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-禅を行う人間の姿を写実的に再現する作品群-   
 
	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 「空エネルギー」 

















































































































仮説1、自然石の輪郭線が持つ曲率を漸進的に増加させた後、急激に減速させて隆起( pr ot ub
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                                                                Found Space」( 2014) 	  
なぜならこれは示すべきのことを固定させておき、それを再現する方法だからである。も
ちろんこうした方法が作家の役割だと考えている人もいる。その代表的な人物がドゥルーズ
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ばれる。20世紀初、ダダ美術とマルセルデュシャンmar cel  duchampは小便器と雪スコップの
ように発見された事物を変形せずに、そのまま展示して有名になった。デュシャンはこのよ
うに日常生活で発見し、変形せず美術作品で用途を変えたオブジェをレディーメードr eadym
adeあるいは発見された彫刻f ound scul pt ur eと名付けた。以後、幾多の作家が発見された物
事を実験し、その他のダダ作家たちや超現実主義者、1950年代の廃品彫刻やジャンクアート
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 「f or me」( 2014) 	 念、事物) l et out f ai t から分離されて











































る。対象と私の間の無限バリエーションvar i at i onを形成しようとする施行性だといっても
良い。"76 
                                                            





























































































































覚と現場性(外部)によって"既に作られたもの（l et out f ai t ）から分離されていくこと（l es






































A cr eat i ve wor l d of  mi scel l aneous  t hought s  and r umi nat i ons  
-  Devel opi ng an aes t het i c s ense t hr ough Zen medi t at i on t r ai ni ng – 
 
 
Kyot o Ci t y Uni ver s i t y of  Ar t s   




Thi s  s t udy was  car r i ed out  on t he bas i s  of  act i ve par t i ci pat i on i n t he Zen 
medi t at i on t echni que Zazen,  and t he pr ocess  of  ar t  maki ng over  t he l as t  t hr ee 
year s .  I n t hi s  s t udy,  di al ect i cal  anal ys i s ,  r at her  t han deduct i ve or  i nduct i ve 
anal yses  was  used t o f ol l ow t he def i ni t i ons  par t i cul ar  concept s  i n or der  t o pr ove 
t he f eas i bi l i t y of  t hese concept s .  Thi s  appr oach was  appl i ed i n or der  t o 
acknowl edge t he changes  i n onesel f  and make deduct i ons  about  t he unpr edi ct abl e 
r esul t s  gai ned t hr ough Zazen pr act i ce.  Ther ef or e,  a per sonal  Zazen di ar y was  kept ,  
as  wel l  as  ar t  maki ng not es  f or  t he per i od of  t he s t udy,  whi ch became wer e t he 
pr i mar y sour ce mat er i al s  r ef er r ed t o i n t hi s  paper ,  r at her  t han r esear ch i n t o 
peer - r evi ewed j our nal s  or  speci al i s t  publ i cat i ons .  
The f i r s t  chapt er  of  t hi s  paper  di scusses  t he backgr ound of  t he r esear cher  as  
concer ns  pr evi ous  ar t  wor ks  made bef or e Zazen pr act i ce.  To br i ef l y summar i ze,  t he 
wor ks  made bef or e Zazen pr act i ce wer e cr eat ed i n t he at t empt  t o s at i s f y ot her s ,  
and cons t r uct ed us i ng obj ect i ve and anal yt i cal  t hi nki ng,  r at her  t han t hr ough my 
own exper i ences ,  f eel i ngs  and wi l l i ngness .  The concl us i on was  r eached t hat  t hi s  
way of  t hi nki ng about  ar t i s t i c pr oduct i on i s  based upon f al se concept ual  and 
ar t i s t i c i deal s ,  and i nvol ves  maki ng gener al i zat i ons  about  t he vi ewer  of  t he wor k 
and,  t o some ext ent ,  mer el y r econs t i t ut es  concept s  t hat  have al r eady been cr eat ed.   
The second chapt er  of  t hi s  paper  di scusses  t he concept s  of  obj ect  and space dur i ng 
t he pr ocesses  of  ar t i s t i c pr oduct i on f ol l owi ng t he heur i s t i c Zazen exper i ence,  as  
wel l  as  gi vi ng exampl es  of  and di scuss i ng ar t  wor ks  i nspi r ed by Zen concept s .  As  a 
r esul t ,  t he f ol l owi ng concl us i on was  dr awn:  t hat  such ar t  wor ks  cannot  under s t ood 
i n t hei r  ent i r et y by r at i onal  t hought  al one,  but  mus t  i ncor por at e s ensor y 
per cept i on i t s el f ,  a per cept i on t hat  does  not  necessar i l y have t o be somet hi ng 
t hat  i s  del i ver ed t hr ough neur al  ner vous  sys t ems  or  as  par a- sensor y per cept i ons  as  
i s  sugges t ed by some phi l osopher s .  
The t hi r d chapt er  of  t hi s  paper  di scusses  t hi s  concept  of  s ensor y per cept i on as  
i nt r oduced i n t he second chapt er ,  and how i t  i s  r egar ded as  bei ng composed of  
mi scel l aneous  i mpr es s i on r esul t i ng i n aes t het i c appr eci at i on.  Di scuss i on of  t hese 
mi scel l aneous  i mpr es s i ons  i s  di vi ded i nt o t wo separ at e s ect i ons ,  par t s  1 and 2,  
and i s  t he mos t  cr i t i cal  par t  of  t hi s  paper .  I n t hi s  par t  1 I  di scuss  way i n whi ch 
mi scel l aneous  i mpr es s i ons  can ar i s e f r om abnor mal  event s  t hat  occur  dur i ng t he 




by a r umi nant ,  and t he cud t hat  i t  r umi nat es ,  ar e not  i dent i cal .  I n ot her  wor ds ,  
ever y exper i ence can be cons i der ed as  a per cept i on t hat  l eads  t o t he devel opment  
of  mi scel l aneous  i mpr es s i ons ,  whi ch,  i n t ur n,  i nf l uences  our  ot her  exper i ences .  
Ther ef or e,  exper i ence,  per cept i on and mi scel l aneous  i mpr es s i ons  ar e t he component s  
of  a f eedback sys t em.  Par t  2 di scusses  t he i dea t hat  al t hough ar t  wor ks  can be 
cons i der ed as  havi ng or i gi nat ed f r om t he ‘ r umi nat i ons ’  of  t empor al i t y and 
phys i que,  t hey shoul d be di f f er ent i at ed f r om al r eady exi s t i ng concept s  as  
devel oped by t he senses  and ext er nal  s t i mul i .  Ther ef or e,  t he ar t  wor ks  cr eat ed 
f r om mi scel l aneous  i mpr es s i ons  of  t he r esear cher  ar e t he pr oduct  of  a r umi nat i ve 
pr ocess  composed of  i nvi s i bl e i nvas i on,  f us i on and t he cl ash of  s ensat i ons  of  
obj ect s  and spaces .    
The l as t  chapt er  of  t hi s  paper  expl ai ns  t he r eason t hat  convent i onal  per spect i ves  
and backgr ounds  of  Zen ar e masked i n t he ar t  wor ks  of  t he r esear cher  f r om an 
i ndependent  medi at or ' s ’  per spect i ve.  Such a per spect i ve cons i der s  t he way i n 
whi ch obj ect s  ar e concept ual i zed and expl ai ned by mi scel l aneous  i mpr es s i ons  
devel oped f r om own exper i ences .  To concl ude,  unequal  pr oduct s  ( mi scel l aneous  
i mpr es s i ons )  di f f er ent i at ed f r om convent i onal  concept s  can be devel oped as  t he 
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